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the present state of our knowledge of psychology is shown 
by the interest and the friendly attitude which WiUielm Wundt 
has given to this theory. 

Of the perspectives this discovery opens I can only mention 
a few: actors and singers will give a more exact reproduction 
of works of art in voice and gesture, psychology will enlarge 
one of her branches considerably, history of literature will be 
enriched by criteria of influence perhaps and especially by 
criteria of authorship as Rutz has proven by his various 
investigations (the problem of the Sesenheimer Lieder Goethes 
is attacked by him for instance and "Erwache Friederike" 
recognized as Goethe's own only to the extent of the lines 1-4, 
21-24, 33-36, 41-44). How far the ethnological conclusions 
which Rutz draws in his "Neue Entdeckungen . . ." are justifi- 
able I can not judge. I should imagine that also for this field 
the discoveries ought to furnish helpful methodical means. 

We look forward to Rutz*s further publications and hope 
he will find increasing interest in America as well as in Europe. 

University of Wisconsin. Ernst Feise. 



GRILLPARZERS WERKE IM AUFTRAGE DER REICHS- 
HAUPT-UND RESIDENZSTADT WIEN HERAUS- 
GEGEBEN VON AUGUST SAUER ERSTER BAND 
DIE AHNFRAU. SAPPHO, Gerlach und Wiedling, Wien 
und Leipzig. 1909. 

The first volume of the historical-critical edition of Grill- 
parzer's works has .at last appeared. This is the edition which 
was projected by the late Dr. Lueger, mayor of Vienna, and 
which by a final ordinance of January, 1909, was undertaken 
under the aegis of the city. The eminent Grillparzer scholar, 
Professor August Sauer, is the editor. 

The initial volume is in every way a credit to the city and 
to the editor. Binding, paper, type and arrangement are ex- 
cellent. Volume 1 contains the two plays, "Die Ahnfrau" and 
"Sappho." Two versions of "Die Ahnfrau" are printed. The 
one is the first version after Grillparzer's own mss. and is 
reproduced with more diplomatic fidelity than when originally 
published by Kohm in 1903. The other, the normal text, after 
the final filing by Grillparzer's hand, shows a number of very 
interesting variations from Sauer's other version in the 5th 
Cotta edition. The changes include the addition and elimina- 
tion of whole lines, important and helpful changes in punctua- 
tion (e. g., comma after Dolch, line 244) and some interesting 
variations in wording. 
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Especially noteworthy are the deleting of the supernatural 
phenomena attendant upon the appearance of the ancestress 
(stage direction after line 321), and the changing of lines 
551 and 556 to tone down the ancestress' gilt. So: War das 
Kind verborgner Sunde becomes Ein Denkmal Hirer S'tinde 
and Die Sunde einer Nacht is weakened to Das Werk von Trug 
und Nacht. Several lines used for the rime and which were 
padding fall out (e. g., 669). Before 635 two lines are added: 
"Ihr verzeihet wohl die Stunde 
Und die Weise meines Eintritts." 

For both this play and "Sappho" the whole critical apparatus 
is deferred to a later volume, so that a complete survey of the 
variants is impossible at this moment. The practice of putting 
the variants in a separate volume, as has been done in the 
Schmidt edition of Kleist and the Berlin Academy edition 
of Wieland, is one that does not especially recommend itself. 
It is even more unhandy where an edition is being published 
through so long a space of time. Where the variants are at 
the end of each volume, the work of the scholar is lightened 
and the general reader is not much hampered by the weight of 
the extra apparatus. 

The present edition is to be divided into two parts. One 
series is to contain those works which contributed to Grill- 
parzer's fame; the other will consist of the poet's diaries, 
studies, excerpts, his letters, the letters to him and all avail- 
able public documents relating to him. Both series are to be 
in the hands of the public by 1915. While this division into 
two parts makes the work of the scholar more difficult because 
it prevents a rapid survey of all the material of any one period, 
it adds to the popularity of an undertaking which deserves every 
aid to its sale. In this case the scholar will yield more grace- 
fully to the general reader than in the ease of the apparatus. 

The two series, in all about twenty-five volumes, will be 
treated somewhat differently in the matter of orthography. The 
first division will appear normalized, tho Grillparzers own 
capitalization and punctuation, of which he had original 
theories, will be retained. Here, too, the first volume shows 
a number of changes over the 5th Cotta edition. The second 
series, with the material from Grillparzer's workshop, will not 
be normalized nor will any attempt be made to arrange the 
poet's studies under rubrics. Each series will maintain within 
itself a strict chronological order. 

There is a general introduction to the whole edition in the 
first volume. This introduction takes up, in the main, the 
history of the edition and of Grillparzer editions in general. 
Besides this general introduction there are special introduc- 
tions to each of the two plays in the volume. These treat 
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mainly questions of source and in places are decidedly polemic. 
For "Die Ahnfrau" Sauer shows that the robber source is 
probably not the French version of the Mandrin tale, but a 
German translation which circulated under Schiller's name. 
He also points out that "Die Blutende Gestalt," the probable 
second source, is an adaptation of a part of Lewis' "The 
Monk," but rejects with scorn Wyplel's "proof of its use by 
Grillparzer, because of the presence of a dog-eared copy said 
to have been in the poet's library. 

On the question of the changes introduced by Schreyvogel, 
Sauer can hardly come to any other conclusion than that Grill- 
parzer must be held responsible. Even so, as Sauer points out, 
the gauntlet of criticism which Grillparzer ran left him 
wounded and quivering at its undeserved fury against the 
fatalistic elements in the play. Sauer also points out in some 
detail that such criticism was often induced and fostered by 
literarv cliques. 

The interesting relation of "Sappho" to Wieland is pointed 
out, but Sauer rejects utterly the assumptions of Schwering 
that the "Sappho" of Franz von Kleist was a source of Grill- 
parzer's play. 

In conclusion it may truly be said that this edition, which 
gathers everything together in a fitting way and in worthy 
form, will easily supersede all previous collections. It will rank 
as a brilliant achievement with Werner's Hebbel and with a 
number of other recent German historical-critical editions. 

Butler College. George H. Danton. 



DIE GEDRUCKTEN ENGLISCHEN LIEDEHBtJCHER 
BIS 1600. Wilhelm Bolle. Palaestra XXIX. Berlin, 1903. 
We have here a complete text of all the Elizabethan Song- 
books before 1600 which have not been reprinted already in 
Mr. Arber's English Garner or elsewhere. The usefulness of 
such a collection is very great, if one considers the importance 
of this lyric literature that is now made perfectly accessible to 
all students. But in this volume we have more than the 
text; the author sums up or indicates in critical and biographi- 
cal apparatus practically all that his predecessors have accom- 
plished in the subject ; nowhere else can the Elizabethan song- 
books be approached so conveniently, nor can any purely lit- 
erary study of the song-books be expected to give us a better 
knowledge of them. 

The author's treatment of the lyric is orthodox and conserva- 
tive; and it is well at the outset to insist on his conscientious 



